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NOWS THE TIME Our experts round up all the news and gossip 
MEL LEWIS Mike Zwerin drums up some questions 
L1VEWIRE From Blood to Burundi 
NEW YORK EAR AND EYE Peter Pullman in NYC 
CLIVE BELL & PETER CUSACK Mark Sinker says cheep 
RECOLLECTIONS OF THE FUTURE Serious stuff with Max Harr 
TERENCE BLANCHARD Richard Cook meets the top brass 
BOOKS Noise at Ronnie’s 

SWEET HONEY IN THE ROCK Nick Kimberley gives us an ame 
ART PEPPER In speech and on record 

SOUNDCHECK Ornette/Metheny, Test Dept, New Age Plus 
JAZZWORD Little boxes by Tim Colwell 
THE WRITE PLACE You speak - we listen 
PLAYLIST Turntable favourites 


’MONTH 
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THE 
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Mersey Beats! 

LIVERPOOL IS PLAYING HOST TO 



Festivals ’86 

NOTTINGHAM FRINGE FES¬ 
TIVAL (May 23rd-June 8rh) 
featuring John Barnes, Echo 

and" local groups. Derails (0602) 

GREENWICH FESTIVAL (May 
30th-June 15th) Adelaide Hall, 
Humphrey Lyttleton, Loose 
Tubes, Jacques Loussier. De- 

MUCH WENLOCK FESTIVAL, 
SHROPSHIRE. (June 6ch—14th) 
Roy Sainsbury & friends. Details 
(0592) 883936. 

MAIDSTONE JAZZ FESTIVAL 
(June 14th-15th) Nigel Ken- 

lamy, Michael Garrick, Digby 


There will be an evening per- 

Show - starring Pete King, Dick 
Morrisey and guests. 

Orchestra, Birdsmen and J Dvor- 
ak, Merseysippi Jazz Band, Victor 

Sun 8th: John Harper Quintet, 
5x1 Penny Jazz Band, Tommy 

Band, Blue Magnolia Jazz Band, 
Danny Moss and Jeannie Lamb 

Last Exit: First Gigs 

London's Shaw Theatre is hosting 


DUNDEE JAZZ FESTIVAL The 
Rep. Theatre, Dundee, is the 


venue for the '86 Dundee festival, 

Pete J King/Chris Pyne 19th. 

Fife Youth Jazz Orchestra. 20th. 
WASO and John Hubend Quar¬ 
tet. 21st. Memphis Slim & Tam 
White and The Dexters. • Derails 


from (0382) 23530. 

HAYFIELD FESTIVAL OF IN¬ 
TERNATIONAL JAZZ (June 
20th—22nd) George Melly, Max 
Collie, Ken Colyer, Cy Laurie, 


Town Playboys, WASO, Shades 
of Kenton. Details (0633)45396. 
LUDLOW FESTIVAL (June 21st- 
July 6th) Kenny Baker & Mid¬ 
land Youth Jazz Orchestra. Dc- 


Mambo Jambo 

BRIXTON'S FRIDGE CLUB IS 


continuing with the highly sue- 
cessful Cafe Mambo on Wednes- 



Stan In Simulcast 

A major venture by the BBC into 
live jazz broadcasting rakes place 

Big Band's set at the Bath Festival 
Radio 3 and BBC2. The entire 



Charlie Wan 


Jazz Dazzle 



Watts Big Band, Evan Parker, 
Annie Whitehead, Courtney Pine, 





FARNHAM MALTINGS JAZZ 
FESTIVAL (June 29th) Details 
(0252) 726234. 


Tickets are £3-50/£2.50. 8pm - 
late. Enquiries on 01 691 3333 
(Albany Empire Box Office). 






CLUB DATES 


City jazz Band 
(14th) Avon Cities Jazz Ba 
(21 st) WASO 

BIRMINGHAM Triangle Art- 
Centre 

(8th) Bobby Wellins/Jim 


BURTON ON TF 


(1st) Jim Mullen/Bobby 
DUDLEY Bull & Bladder Jazz 
LEICESTER The Braunstone 
LEICESTER The Cooler 


t Centre 


Bailey 

LEICESTER Phoenix / 

(8th) Geoff Overen’s Blues * 
(15th) Russ Merry field’s Jazz 

(22nd) Tiger John Blues Band 
(29th) Summer Party 
LICHFIELD Kings Head 


uejaz; 


(21st) i 


MILTON KEYNES The Stables 

(13th) Jazz For Flute 
(20th) Best of British Jazz 

MUCH WENLOCK Talbot Inn 

NORTHAMPTON Derngate Jazz 
Club 

(29th) June Melba Ray & Bruc 


(7th) Ray Crane 

NOTTINGHAM Bali H 
(11th) Azania & Chri 

NOTTINGHAM 


NOTTINGHAM The Manor 
SHEFFIELD The Leadmill 
SHREWSBURY Old Bowling Cl 
STAFFORD 


STRATFORD UP 


(16th) George Melly & John 


STRATFORD UPON A\ 


(11 th) Martinique Jazz Band 
WORCESTER Swan Theatre 


Mullen Quintet 
(4th) Felix/Rodgers/Davis/ 


i) Richard Isles/Jes Hall 


(15th) A1 Casey 
(29th) JP’s Swing Band 
GRAYS, ESSEX Thameside 


i) Frog Island Jazzband 


(8th) Little John’s Jazz 
(11th) Ken Colyer’s All 

(18th) WASO 
LONDON London Musicii 
(20th) George Haslam t 

LONDON South Hill Part 
Centre 

(3rd) John Surman & 1 
Krog 


CAMBRIDGE Ui 


PETERBOROUGH Jazz Club 
Band 

BRENTWOOD Hermit Club 

CHELMSFORD Jazz Club 


i) Star People & Joe 
Cosenti Band 
,) No Way Jos6 & Be 


(17th) Mar 
(18th) Dor 
(20th) Am 

(22nd) Jim 


KHAMSTEADjazz Club 
i) Nigel Kennedy/Michael 
Garrick Quintet 
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WHATEVER YOU MAY THINK OF THE COMMONWEALTH 

artificially linked set of countries, it's indisputable that as 
promoters of music and dance and festivals, they know how to 

1986 (like the year itself) to the Caribbean. More news on the 
Village's inhabitants next month. Pre-empting the Village, Arena 
(BBC TV) points its cameras' into the same region for a week of 
"Caribbean Nights". Predictably, greatest coverage goes to 
Jamaica, including a half-hour documentary on Bob Marley. Arena 
deserve credit for including the often-overlooked Spanish-speaking 
Caribbean: a half-hour live concert from Cuba’s trumpeter Arturo 
Sandoval, whose diverse skills won him hearts in Ronnie Scott's 
Cuban festival last year, and a half-hour, mixed Latin section during 
the five-hour marathon on Saturday 14 June. Ruben Blades will 
hopefully introduce that slot, which will include live footage from 
(at least) Celia Cruz, Johnny Ventura, Cheo Feliciano and himself. 
As I write, the posters arc going up for Blades' long-awaited 
visit to London’s (1st and 2nd June) Academy, Brixton, joined by 
his six-piece Seis De Solar. Support is provides^ of course, by 

year (saturation is no good thing) due to expansion of the horns 

for an album. Leader Stan Rivera reckons it's time to lay off the 
'versions' and record songs of their own, now matured 'London 

The week after the hamstrings recover from Ruben Blades, there 
is the first visit from Brazilians Flora Purim and Airto (9th June), 
and a week later, at the sedate, polished end of Brazilian-fusion, 

Latin-English bands are a contraction and, not surprisingly, few 
and usually feeble. A new Brazilian outfit, Sambucada get the 
thumbs up from Edna Crepaldi and the Gafeira crew, and on their 
suggestion are supporting Purim/Airto. I’ve heard good things 
from the Bass Clefs energetic promoter and sometime DJ 
Dominique about a Manchester ten-piece, Apitos, who specialise 
in a variety of Afro-Cuban and Brazilian styles, leaning heavy on 
the percussion side (see them at Bass Clef, 13th June); and also 
about local young band (all under 21) Black To Base, playing 
what they call "conga-sour' - see them at Summer Madness festival 
at Club Mankind, Hackney, 14th June. 

due to a sudden offer of big yens from a Tokyo Club. Plans to show 

Japanese contact got pissed and forgot to deliver the video. 
Murphy and partner Stuart Lyon plan more events (with The Thin 
Man in person), while the other Latin-Jazz camp, led by Baz fe 
Jazz, are also occupying the Rio for dates in June and July. They 
plan to show Cuban films - if I manage to bring them back from my 



UBIQUITY IS MY THEME FOR THE MERRY MONTH OF JUNE: NOT 
old Roy Ayers, but Team Ten popping up absolutely bloody 
everywhere. My daily conference with the fairies at the bottom of the 
garden has become fraught with anxiety; there is Moanin' behind the 
potting shed. Indeed, I dare not visit the lav for fear of what lurks 
brooding in the mainspring of my musical toilet paper dispenser - 
imagine, one's most private functions sound-tracked by the Theme from 
Fireball XL5! Yet in the proper environment these merry melodists are 

scrambled debris from jazz's trash-can. Down the Royal Oak by London 
Bridge at Gilles Peterson's Special Branch - where you dare not breathe 
for fear of inhaling your neighbour's pint of Holsten - those pandemic 
pedagogues of party praxis squished themselves onto a postage-stamp 
stage and shaved the assembled heads with some razor-sharp cut-ups of 
blues, gospel and yer soul-jazz. We’d have danced more sprightly if this 
had not meant certain lager-on-the-lung and if the rose red carpet had 
not been so sticky to our sweat-flecked feet. 

And were these not much the same feet chat splashed so deeply to the 
TTs in the slime on the floor of the Jazz Village at the Bognor Soul 
Weekend? Indoodledeed, they were! Many a suspicious eye-contact was 

reminded us chat samba is not necessarily a scabby fungal growth 

And down in the meadowed vale of Ladbroke Grove the curpitudinous 

doe-eyed cattle from the slopes of Portobello Rd and spotty Germans 
looking for the set of Absolute Beginners. But hush, hush whisper who 
dares, Julien Temple is saying his prayers - no one shall mention those 




heard of this film. Absolute what? It is also hip not co^av/y 
Pine, which partly explains why there is no more rooir., ;ff - p . a uares - we're 
all guilty of first degree rectangularicy ( that's not square-Ed) and shall be 

Pine Quartet are the house band, that's fine by me. 
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MEL LEWIS 

20 YEARS IN THE VANGUARD OF DRUMMING. 
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JAMES BLOOD ULMER-GEORGE 
ADAMS QUARTET 
LONDON 100 CLUB 

ITS A MEAN BUSINESS. THE CLUB S A MESS, 

it's a Sunday, not much of a night for 
hellraising. The big guitar player on the stand 
can't get a record contract, and he's playing 

opportunities that sappier musicians take for 
granted. A mean business. 

Blood's blues sound a little simpler than 
they did a few years ago. Having turned his 
back on the penniless theorising that went 
with strict harmolody, Ulmer's taken the 
music into a dark but easily handled 
mainstream - it's like open-ended, alien urban 

masters hollowed nut and left to resonate over a 

supercharged boogaloo bear. The rhythm 

less prone to straying out of the song form. 
Blood’s still doing "Where Did All The Girls 

George Adams is a good choice of partner 



Richard Cook 


ELVIN JONES JAZZ MACHINE 
LONDON RONNIE SCOTT'S 

AFTER ELVIN'S WONDERFUL GIGS WITH 

Then, as suddenly as if a switch had been 
Skidmore's first solo was splendidly abrasive 
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Tore Brungborg looked pale and 


he plays impassively, without any fuss; yet the 

gunfire, punctuated by the crash sound t 
the gift of devising a different climate for "J3 

unlike any other drum solo. Though he com< 
from a hard bop shadow, this mastery is 

The group's Bande A Part LP is a little 


TEST DEPARTMENT AND THE 
MINISTRY OF POWER 
LONDON BISHOPSGATE BRIDGE 


spray-painted signs which will direct them tc 


suedcheads, casuals and stray Romantic 


pervade Britain's pop culture these days, 
media hatred for the Soviet state. Socialist- 



State — Robin Sneller and the psycopathically 
ndividual Daniel Day Lewis of My Beautiful 



specially-designed banners from 53rd State — 
30 feet tall — at the back of this circular hall. 
Others contemplate the temporary, 30 foot- 
long painted slogan (THE MINISTRY OF 
POWER) which vertically decorates one of the 


re-stage. 


The sta 


: itself is a 




psyche. Hea 
bleached or 




im pedals into rusted-out 500 gallon 


ge red flag; this t 
rewn like Gericai 


flaming red spandex spin on ropes abov 

The spectacle is breathtaking but un 
exactly like something out of Mayakovs 

no paint-by-numbers epic; as a specific 
celebration of the GLCs art support an 
notice that radical arts ideas will not Lx 
abandoned, it works. Afterwards, in thi 


present-day Moscow goes to dine with old 
school-friend Misha Mikoyan. Misha drags 
Renko into the family bathroom, to admire h 




LONDON TOWN & COUNTRY CLUB 
"ITSJUST, YOU KNOW, DRUMMING. \Sl 
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NEW YORK EAR AND EYE 

THE SIDEWALKS 

MUSIC FROM THE OPEN SKY, FROM MOUTH ORGANS AND GOSPEL 
SISTERS: PETER PULLMAN FILES ANOTHER REPORT ON RECENT 
HAPPENINGS IN THE BIG APPLE. 











CLIVE BELL AND PETER CUSACK 


CUTTINGSOVNDLOOSEANDHEARING IT AFRESH. BYIHARKSINKER. 

MEN JUMP INTO MUSIC 





RECOLLECTIONS OF THE FUTURE 


'//position by Max Harrison 
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ART BLAKEY’S MUSICAL DIRECTOR AND TRUMPETER HAS A NEW DEAL WITH CBS 
AND HIS SIGHTS SET FIRMLY ON ANOTHER LEVEL OF PLAYING MUSIC. HE 
EXPLAINS TO RICHARD COOK WHY WE CAN DO BETTER THAN FAST FOOD. 


















































, SWEET HONEY IN THE ROCK 

DEEP SOUL AND HIGH GOSPEL 
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I WANT TO PLAY'S 


B A D 


A YEAR BEFORE HIS DEATH IN 1982, THE GREAT ALTOMAI 
WITH AUSTRALIAN WRITER DAVID NICHOLSON PEPpkl 
ATTITUDE TO PLAYING JAZZ AND THE THINGS HE WAsi 
HIS MUSIC. WIRE fS PLEASED TO PRINT THIS INTERVIEW 
FIRST TIME. 


MET AND TALKED 
RELL - ABOUT HIS 
TRYING TO DO WITH 
BRITAIN FOR THE 



YOU’VE PLAYED 
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Yeah, well, I was getting ten dollars a week 
and 1 kept the books, paid people, the whole 
thing and I worked from early. You get up at 
four o'clock in the morning, working, getting 
stuff ready to ship out, cutting these things of 
cake and it's hard to cut. And for all of that I 
got room and board and ten dollars a week - 

article and my wife nearly had a nervous 
breakdown, because she has a child, a daughter 
and her ex-husband had the custody — and the 
way the guy wrote the article it looked as if she 


my third wife, she was really crazed, her name 
was Daphne. Her father was a cop, one of her 
brothers was an electronics whiz and, like, an 
alcoholic, and her other brother was an armed 
robber with violence and a junkie and that’s 
how I happened to meet her - and the article 
said that she was a night person or a lady of the 
night or whatever, so her brother rang me up 
and threatened me because it made her sound, 
you know, like (laughs) and this guy had been 

calling me up and saying it’s bad for their 
name (laughs). 

I only agreed actually to do this interview 
because of Eve Babitz the writer who is my 


wife's cousin . This guy from Rolling Stone 
was a friend of hers - I didn’t want to do the 
interview because I wasn’t going to play music 
any more. So anyhow this guy comes out and 
does the interview and says don't worry about a 
thing and a week or so later he rings me up and 
he’s crying and I thought, Oh my God, and 


way he’s crying it must really be bad. What 
copy of the article - he must not have typed up 


said would have nothing to do with anything 
about my wife. But at any rate her brother's 

I’m kinda glad he is dead 'cause that way I 
don’t have to worry about him any more . . . 
later on that same paper that that writer 
worked for wanted to publish our book 
{Straight Life) and Laurie said ’No way, no 


WHAT’S YOUR PHILOSOPHY ABOUT 

Well I think that yOu have to realise and find 
out as soon as possible whether there’s any 
point in your playing, I mean trying to be a 
soloist, you mean a jazz player? 

Yes. 


tell them or if they do have it I tell them that 
but they seem to think, well, they have this 
kind of lost look and I keep trying to find out 
what it is, why they look that way and I finally 
pinned down one guy and I found out that they 
think I have some kind of special thing that 
I’m not telling them ’cause I don’t want them 
to know the secret, I’m jealous or whatever, 
and I'm worried that they might take my gig. 
Like, there’s a certain way to hold the ball if 


you’re a baseball pitcher for a screw ball and I 
know of something like this for saxophone and 

or that way . . . and you know they really feel 
that. So after I found out that from this one 
guy, grudgingly he told me, so then I started 
asking the other people and once I asked that 
question I could tell that that was it because 
they got all kind of flustered. 

But, y’know, there isn’t any secret, it’s just 


that you’re born with it, you’re born with that 
feeling to be a jazz player I think. I think 
there's a lot of people who are born to be jazz 
players and don't play jazz. I think the hardest 
thing in life is to find out what you really feel 

get very excited at how pretty the instruments 
were and I wanted to play them because they 
were so pretty. My mother’s side of the family 
— she's Italian and her whole family played 
music - her aunt and uncle played and one of 

you know the full long trumpet, the classical 
trumpet and he had his little knickers on and 
this black curly hair with a little kind of a 
cravat and so I fell in love with the whole thing 

You’ve said in other interviews that the 
intensity of your drive to play, the drive to 
get everything there was out of yourself in 


this present time? 

Yeah I certainly feel much more fulfilled - 
like, the thing of playing, to really feel that 


it just isn’t there, it's a certain something. 
With me it’s like a fight to the death, I mean 1 
want to play so bad, I want to play, I want 
people to really dig what I'm doing. So the 
thing is as far as playing, is to be honest. I try 
to play without doing any tricks y’know, 

rent. To really be a true jazz soloist every solo 
should be different even though I guess that’s 
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r;.r Lionel hampton | 

RAY BARREnO 

1 LARRY CORYELL + 1 

| B.R.L. LAORENE | 

PIA BECK 

| PIERRE COURBOIS | 

BHASKARA ’86 

| JOHNNY COPELAND | 

ARTBLAKEY 

3 CUBAN BANDS: 

ARTURO SANDOVAL 

CARLA BLEY 

ANTHONY BRAXTON 

| MILES DAVIS | 

RANDY BRECKER 

DUTCH SWINQ 
COLLEGE BAND 

WILLEM BREUKER 

s W co B t?h H a^ C t H o E m 

GATEMOUTH' C BROWN 

| BILLY ECKSTINE | 

RAY BROWN 

| GIL EVANS | 

BILLY BUTTERFIELD 

|SONNY FORTUNE| 

PAUL BUTTERFIELD 

| CHICO FREEMAN | 



RAY CHARLES 


DOC CHEATHAM 

| J B U UDDV ouv lls | | LEE KONITZ I I BIG NICK NICHOLAS || SPECIAL EF-X | 

CHEVALIERS 

R + B SHOW . 

HERBIE HANCOCK 
BRANFORD MARSALIS 

1 B H .rrH EY LE L ^H E . L Jmo ll NIGHTHAWKS || SPYROGYRA | 

DON CHERRY 

1 MA 0 H R £S U 11 OL¥ ,“ P : A H. B . R ;*. s .n B . AMD 11 DAKOTA STATON | 

STANLEY CLARKE 

| JON HENDRICKS 4 CO. 11 ADAM MAKOWICZ 11 LUIS PERICO ORTIZ 11 CLARK TERRY | 

RICHIE COLE 

| CHRIS HINZE || TANIA MARIA || JIMMY OWENS 11 STANLEYTURRENTINE | 

«HC?1 A V« 0 . 1 C L »L.UR,I 

| JASPER VAN’T HOF | | GEORGE MASSO 11 MICHE ^« E Z C L C, ‘ NI 11 SS 1 

'BIRD'WINNERS 1986 

DAVID MURRAY 

I II JOHN MAYALL || FLIP PHILLIPS || JAMES 'BLOOD' ULMER | 

| GEORGE HOWARD 11 CARMEN McRAE 11 T r.o p.m r A v c s obs 11 WALL STREET CRASH | 

| PEANUTS HUCKO 11 JAY McSHANN 11 BUDDY RICH 11 BENNIE WALLACE | 

MARTIAL SOLAL 

rejndTgraaff 

| MILT JACKSON 11 HELEN MERRILL || PAQUITO D’RIVERA 1 GEORGE WALLINGTON | 

| AHMAD JAMAL 11 11 1 

BOB WILBER BIG BAND) 

1 A ,yf.PM*y 11 ROSE MURPHY 11 OTIS RUSH ] 

JOE ZAWINUL of 



WEATHER* UPDATE 
with JOHN SCOFIELD 

sissies 

| HANK JONES 11 NEVILLE BROTHERS 11 GEORGE SHEARING | 

| STANLEY JORDAN | I fatheaTSewman 11 and man » more artists: see brochure! | 
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ART PEPPER 
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hi-fi? 
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©01-6310472 


music! 


PENARTH 
★JAZZ* 
FESTIVAL 



JAZZ 

BY THE SEA 
jf'JULY 12-13 1986 
Du Du Pukwana’s Zila 
Ronnie Scott Quintet 
♦Tommy Smiths Forward Motion 
plus other major artists 
to be announced 

All in a beautiful setting by the sea 
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KENNY BARRON 
AUTUMN IN NEW YORK 
(Uptown UP 2726) 

New York Altitude; Autumn In Ncu■ York: JoanneJu, 




38 





39 

















































40 




THE BLUESMA1N 

Julio Finn 


A vituperative, yet meticulously researched study of the roots, 
spiritual, social and anthropological, of the blues - a learned, 
wide-ranging survey, embracing African animist religion, the slave 
trade, Voodoo, Hoodoo, the early country blues and its modern 
urban electric equivalent. Finn, himself a blues harp player from 
Chicago, has restored Afro-American figures such as Macandal, 
Zora Neale Hurston, Langston Hughes and Marie Laveau to their 
rightful places in the blues tradition, and The Bluesman culminates 
in a moving study of Robert Johnson, the very personification of 
the book's title. 


QUARTET BOOKS — Britain’s leading jazz and blues publisher 


B FLAT, BEBOP, SCAT: 

Jazz Short Stories and Poems 

Edited by Chris Parker 


THCJBZZ SINGERS 


., |,nrcjazzsinners,itiviiimand*V rKlar * c? ’- ,n nvejazz 
urarybluessing.-rs. urbanblue,singen m<J somew£>wiXteX uT" 
IfOTsof American popular vine. In short Ja,. ‘ k,l<m n " 

JC lihon, „„r,h. J. .. . r s,K,n . inis hook encompasses all aspects and all 


'In hand whin-photographs 


hardback ikw lllandford 

























































































































































































Subscribe To Wire 

AND ADD TO YOUR JAZZ LIBRARY WITH THIS OFFER 

AS A SPECIAL BONUS TO NEW SUBSCRIBERS TO WIRE, WE ARE OFFERING SELECTED TITLES FROM 

If you cake out a twelve-month subscription to Wire now, you are entitled to choose a book from the list 
below at the price shown which is 50% off the normal retail figure. 


UK subscribers sh 





iriare readies for the tone of their choice - plus £ 1 to 
, London W1P5PN. 



£13.95 


£11.50 

£13.50 

£11.95 

£3.95 








































































TOM WATTS Small Change ( Asylum,) 
VARIOUS Love Train - Best of Philadelphia 
International (PI) 

SONNY ROLLINS Newk's Time (Blue Note) 
JOHNNY HODGES The Smooth One (Verve) 
GILBERTO GIL Realce (Warners) 

JACKIE McLEAN Bluesnik (Blue Note) 
CHAPTER 8 This Love's For Real (Beverley 

PAUL ROBESON The Best Of (EMI) 
CARMELL JONES The Remarkable (Affinity) 
SONNY STITT & BUD POWELL All God's 
Children (Prestige) 


ART BLAKEY Live At Sweet Basil (Paddlewheel) 
JAN GARBAREK It's OK To Listen To The 

MILES DAVIS We Want Miles (CBS) 

PANAMA FRANCIS & THE SAVOY SULTANS 
Everything Swings (Stash) 

PETER GABRIEL Peter Gabriel IV (Charisma) 
WYNTON MARSALIS Black Codes (From The 
Underground) (CBS) 

AL DI MEOLA Soaring Through A Dream 
(Manhattan) 

VSOP Live Under The Sky (CBS) 

STEVE LACY Prospects (bat Art) 

MMoodie, Orkney Isles 


| ALTERATIONS My Favourite Animals (N 
IAMM Generative Themes (Matchless) 
LAURIE ANDERSON Mr Heartbreak (Wa 
I HAN BENNINK Tempo Comodo (Data) 
|BURWELL/BEAN/WILSON Bow Gamclan 
lEnsemble (Pulp cassette) 

TAUL LOVENS/MARTIN THEURER Der 
tTraume, Der Roten Palme (FMP) 
MANJUMPINGJump Cut (Cocteau) 

STEVE REICH The Desert Music ( Nonesuch) 
EDDIE PREVOST QUARTETContinuum 

pTsm'i fed 
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WIRE:WHERE SANDY NELSON LIVES 














THE NEW GENERATION 








AN EVENING WITH 

WINDHAM HILL RECORDING ARTISTS 


THE MONTREUX GROUP 

FEATURING 

DAROL ANGER MIKE MARSHALL 
BARBARA HIGBIE 8c MICHAEL MANRING 


JUNE' 

4th SADLERS WELLS, LONDON (BOX OFFICE: 01 -278 8916)' 

61h - St. Davids Hall, CARDIFF 

7th Theatre Royal, PLYMOUTH 

10th' /Krts Centre, YORK 

lllh Band on the WaC MANCHESTER 

16th Town Hall, CHELTENHAM 

17th Dovecot Arts Centre! STOCKTON-ON-TEES ■ 


licRets from box offices ££ usual agents 


DAROL ANGER/ 
BARBARA HIGBIE 
Tidellne" 
WHA102T 
WHC1021 


DARa ANGER/ 

BARBARA HIGBIE QUINTET 

'LjveatMontreux' 

WHA1036 

WHC1036 

CDW1036 



MIKE MARSHALL/ 
DAROL ANGER 
'Chiaroscuro" 
WHA1043 
WHC 1043 
CDW1043 




Available in the UK from May 23rd 











